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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 


ORGANS BUILT DURING 1900 


PETER CONACHER & CO. 


(THE OLD FIRM.) 














1, Bangor : Trwgwyn C. M. Chapel. | 12. Dublin: Moravian Church. | 22, Pickering : Rosedale Abbey. 
2. Ballynahinch Parish Church. | 13. Hepworth: Parish Church. 23. Porthleven: Christian Chureh. 4 
. Bulvan, Essex: Parish en 14. Huddersfield: Milnsbridge | 24. Poulton: St. Luke’s Church. j 


4. Burnley : Westgate Chapel. Baptist C me | | 25. Ramelton: Parish Chureh. 
5. Birkenhead: St. Andrew’s Pres. | 45. Huddersfield : Secpegeas ill | 26. ——— Bridge: Friendly Wes. 
Church. | Baptist Chapel. Chapel. i 
6. Cardigan: Bethania Baptist | 16. Huddersfield ockwood Baptist | 97. Treherbert : Carmel Congre- ' 
Cha | gational Church. 


Ch 
7. Caistor, Lincoln: Wes. Ge | 47. High Seanet: Congl. Church. | 28. West moat Middle Dean Street 


8. Colwyn Bay: Engedi C. "| 18. Liverpool: Queen’s Road Pres. | Cha) 
Chapel. Church. | 29. Wakefield : Eastmoor Wes- P 
9. Clogheen: Parish Church. | 19. Little Marsden : Parish Church. leyan Chapel. 
10. Dwygyfylchi: Parish Church. | 20. Naas: Parish Church. | 80. West Hartlepool: Hart Road 4 
41. Downton : St. Birvinus Church, | 21. Old Hill Staff.: Zion Hill Chapel. | Chapel. . 





CONGREGATIONAL UNION OF nonperned AND WALES. 
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SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 85 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, ia 


The Editions ready are as follows: is 
. No. 44" Crown 8vo, cloth, 35 Supplemental Anthems. ... 28, No. s0** Royal 8vo. Organ Ed. 120 —_—o Complete “ 
» 444. 120 Anthems Complete, (vis., 85 Old; 35 Mow) 108 


4 (vis., 85 Old; 35 New) oy » 60* Crown 8vo (Sol-fa), Supplemental Anthems 
» 50* Royal 8vo. Organ Ed. 35 Supp. Anthenis... Pe USUAL TERMS FOR QUANTITIES. 
A New “Special India Paper” Edition, crown 8vo, with Music, including 38 Supplemental Anthems just issued. 
715 Hymns, 147 Chants, 120 Anthems. 
In the following Handsome Bindings at Nett Prices: 











Cloth extra, red burnished edges... oe ede eos 6s. nett. Lux Persian limp, ly fe rod gots edges ... oot -» 86. Od. nett 
Limp cloth, r/c, red-gold edges... +» = sss owe 8. OL. ,, Smooth Persian P Hed raeh edges... ... 98. 6d. ,, 
Paste grain, loose r/c, red- ld edges .. ss «we 706d ,, Best Turkey Mecoceo, ex. red -gold-solid oo deo we. ,, 
Red Russia, r/c, red-gold, solid gold roll > one 138. OB. ,, se: 
PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manager. 
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WICHOLSOW & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs bullt with improved Tracker Action, aleo with 
the Tubutar Pneumatio Transmission Action, oh the latest 
and most approved principle. 


EO 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISE. 











First-class Tuners sent to all parts of the Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 





LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
te quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tien of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 








WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN, 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCE'STER. 


(Established 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifisations, Estimates, Designs, and Testimonials 
sent port free on application. 
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SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (SEconD EpiT10ON Now Ready) contains 
Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery ; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O. ; 
A. J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft... * 

The Selection contains a NEW CENTURY HYMN. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune ‘‘ Huddleston” to | think when 
I read, and Ten other pieces. 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E. H. Smith, F.R.C.O. ; Arthur Berridge ; 
James Lyon; WwW: H. Maxfield, Mus.Bac. ; Charles Darnton ; 
and other popular Composers, 
Published in Both Notations. Samples free. 
‘« Musical Journal” Office, 29, Paternoster Row London, E.C. 


JUST PUBLISHED—New and Enlarged Edition of 


“POPPIES IN THE CORN.” 


CANTATA FOR SOPRANO AND CHORUS. 
WRITTEN BY 


FLORENCE G. ATTENBOROUGH 
(*Chrystabel’’). 

Composed by ALEX. S. BEAUMONT. 
Full Orchestra Score, 2s. 6d. net; Yocal and Pianoforte 
Score, is. net; Orchestral Parts, 3s. net ; 
Harmonium or Organ Parts, 1s. net. 

The great success of this extremely melodious and well-written 
work has necessitated a reprint. 

Most Favourably Reviewed by all Musical Critics and by the Press. 











CHARLES WOOLHOUSE, 174, Wardour Street, London, W. 


LONDON GOLLEGE OF ynUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - +--+ * +++ His Grace the Duke or Lezpa. 











Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hoxmes, Esq., Director of Examinations, 





LOCAL AND HIGHER EXAMINATIONS, 1901. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING,. 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December next, when 
Certificates will be granted to all successful candidates without 
restriction to age. Latest date for receiving Entries,. 
November sth. 

Syllabus for the year 1901 may be had on application. 

Application for the Formation of New Centres should be 


ormation. 

The Higher Examinations fi of Associate (A,L.C.M. 
e Higher ions at gig res et “)s 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 


In the ucational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

AY. TION COURSE of Instruction in Special Subjects. 
for Teachers and others is held at Easter, August, and istmas.. 
: T. WEEKES HOLMES, Secretary. 
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The ‘HMonconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Noncontormist OGhurches. 








SEPTEMBER, 1901. 


PRICE 2D. 


Annual Subscription: 2s. 6d. post free. 








By Royal Appointment, 


NORMAN & BEARD, Lr, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial troin the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
‘say that the organ is acknowledged by all to be an instrument 
ot great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. ta Choir Committee 











MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatio Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEw ORGANS, 
Rebuilding, Repairs, Tunings, etc. 








SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in CG. Four Voices nes dia — 
Magnificat and Nunc Dimittis in C oa —— * 
Ditto Ditto Tonic Sol-fa ... 1)d. 

| ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d. 

if We Believe. Ce Se ee 

Ditto Tonic Sol-fa ... 14d. 

ORCAN—Largo in E-flat pate ‘ss a 1s. net. 


Minuetto in D : --. 18. 6d. net. 
Three Short Pieces in One Boo 2s, net.! 


NOVELLO & COMPANY, LONDON. 


J. W. SAWYER, ionen as 


REED ORGAN BUILDER, to Customers’ 
21, Barton View, Beeston Hill, Leeds, SP#ei/cation. 
ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 
Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 








High-Class 








HIGHBURY VOLUNTARIES. 22= PUBLISHED. 


Fourteen original Compositions by ARTHUR BERRIDGE, for Harmonium or American 
Organ. Suitable for Opening and Closing Voluntaries, Interludes, etc., and including two 
effective “ Marches.” Price ONE SHILLING; Specimen Copy, post free, 8d. 


“ NONCONFORMIST MUSICAL JOURNAL,” 29, PATERNOSTER ROW, LONDON, E.C. 





BUANKENSTEIN PIANOS. 


NEW HALLE MODELS. 





.. Send.. 





— Superb Tone and_ Touch. sm 
Prices. World-wide Reputation .. 


CATALOGUES 











SOLE AGENTS FOR THE CELEBRATED 


The Best Made American 
Organ in the Market. 


NEW LISTS Db 
*] NEW STYLES 


SHOWROOMS AND OFFICES: 





135, Finsbury Pawement, London, E.C. 


MILLER ORGANS, 


LEBANON, 
PENNA,., U.S.A. 
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RICHOLSOH & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Coorge Street, Sydney, Australia 


Organs bullt with taproved Tracker Action, also with 
the Tubutar Pneumatio Transmission Action, oh the latest 
and most approved principle. 


Specifications and Estimatés for New in En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country. 














T® CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCGERTINAS 


can be made to suit the taste of the most fastidious in regard 
te quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tien of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 











Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD S8ECOND-HAND ORGANS FOR SALE, 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCE'STER. 


(Established 50 Yeare.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 











Specifisations, 
sent port free on application. 


souninien 
November sph. 





Estimates, Designs, and Testimonials 


SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (SECOND EpiT10N Now Ready) contains 
Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery ; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; ee Lucy C. Hill, A.R.C.O. $ 
A. J. Jamouneau ; ete. Ret 

Words by Austin Cecil, Wilirid Mills, and Mrs. M. L- 
Haycraft. 

The Selection contains a NEW CENTURY HYMN. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune ‘‘ Huddleston” to | think when 
I read, and Ten other pieces. 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E. H, Smith, F.R.C.O. ; Arthur Berridge ; 
James Lyon; W: H. Maxfield, Mus.Bac. ; Charles Darnton ; 
and other popular Composers. 
Published in Both Notations. Samples free. 


‘* Musical Journal” Office, 29, Paternoster Row London, E.C. 


JUST PUBLISHED—New and Enlarged Edition of 


“POPPIES IN THE CORN.” 


CANTATA FOR SOPRANO AND CHORUS. 
WRITTEN BY 


FLORENCE G. ATTENBOROUGH 


(*Chrystabel’®’). 
Composed by ALEX. 8S. BEAUMONT. 
Full Orchestra Score, 2s. 6d. net; Yocal and Pianoforte 
Score, 1s. net; Orchestral Parts, 3s. net ; 

Harmonium or Organ Parts, 1s. net. 

The great success of this extremely melodious and well-written 
. work has necessitated a reprint. 

Most Favourably Reviewed by all Musical Critics and by the Press. 








CHARLES WOOLHOUSE, 174, Wardour Street, London, W 


LONDON GOLLEGE OF MUSIC, 


INCORPORATED, 





GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PaTRON -- = + ++ += His Grace the Duke or Legps.. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education De; 
a Hoxmzs, Esq., Director of jameson toy ws 











LOC4L AND HIGHER EXAMINATIONS, 1901. 
EXAMINATIONS in PIANOFORTE pAAvine, oineme,. 
THEORY, and all branches of Music, will be held in Londo 
= at 350 O Provincial Centres in Deciner wane when. 
rtificates og be granted to all successful candidates Zebow ° 
age. Latest date for receiving Entries, 


—— for the year 1901 may be had on 
dcation for the Formation of N cas oan ha be. 
to the Secretary, who ny furnish all 


The Higher Examinations Aseria LCM, 1.C-M.), \ 
Asnsetns in Music (A.Mus. L.C.M.), pens a (L.L.C, ox wh 
tiate in Music (L. Mus. L, C.M.),’ and Fellowship (F. 


take place in Juty and Decrmsx 
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The Honconformist Musical Pournal, 


Edited by E. MINSHALL. 





A Monthly Record and Review devoted to the Interests 
of Worship Music in the Noncontormist Ohurches. 








SS SS a 





No. 165. 


SEPTEMBER, 1901. 


PRICE 2D. 
Annual Subscription; 2s. 6d. post free. 











By Royal Appointment, 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, EC. 


Recent Testimonial troin the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
‘say that the organ is acknowledged by all to be an instrument 
ot great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. ta Choir Committee 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EsTIMATES FREE FoR New ORGANS. 
Rebuilding, Repairs, Tunings, etc. 








SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in CG. Four Voices as ua —— © 
Magnificat and Nunc Dimittis in C ad . Sd. 
Ditto Ditto Tonic Sol-fa ... 14d. 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d 
The Cood Shepherd. (Easter) ... Sd. 


if We Believe. C5) Puen ee 

Ditto Tonic Sol-fa ... 14d. 
ORCAN—Largo in E-flat ons af a 1s, net. 
Minuetto in D dat : 1s. 6d. net. 


Three Short Pieces in One Boox 28, net.! 
NOVELLO & COMPANY, LONDON. 


J. W. SAWYER, eer erents made 


REED ORGAN BUILDER, to Customers’ 

21, Barton View, Beeston Hill, Leeds, SP#¢i/cation. 

ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 

















HIGHBURY VOLUNTARIES, Z287-EUBEISHED. 


Fourteen original Compositions by ARTHUR BERRIDGE, for Harmonium or American 
Organ. Suitable for Opening and Closing Voluntaries, Interludes, etc., and including two 
effective “ Marches.” Price ONE SHILLING; Specimen Copy, post free, 8d 


“NONCONFORMIST MUSICAL JOURNAL,” 29, PATERNOSTER ROW, LONDON, E.C. 





BOANKENSTEIN PIANOS. 


NEW HALLE MODELS. 





Pianos Superb Tone and Touch. ©: 
trom all CATALOGUES 
Prices, World-wide Reputation .. ——_— 














SOLE AGENTS FOR THE CELEBRATED 


The Best Made American 
Organ in the Market. 


NEW LISTS D> 
«| NEW STYLES 


SHOWROOMS AND OFFICES: 





135, Finsbury Pawement, London, E.C. 


MILLER ORGANS, 


LEBANON, 
PENNA., U.S.A. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68, for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 


engagements for Concerts, At Homes, Oratorios, etc.—For 











with his whole heart, as 1 well know from the efficiency of his 
service in this Church,” 
M IsS FRANCES LAKE, G.S.M. (Contralto), for 
| Oratorios, Concerts, At Homes, etc.—78, Mina Road, Old 
Kent Road. S E. 
k, ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc, etc. For Oratorios, Musical Services, Mis- 
eellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, S.W. 
R, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, apply to per- 
manent address, Whittier House, 136, Browning Road, Little 
Ilford, 
M RS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—-Terms and vacant dates, apply 
** Deenethorpe,” Clarence Avenne, Nerthampton. 


Rk. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 
R. JAMES LYON, Mus.B. (Oxon.), (a frequent 
contributor to the O.M.V.), prepares Candidates for all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication. Vacancy tor an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasey, Cheshire. 


Ready Immediately. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘* The Singer’s Guide,” “ Catechism of Music,” etc. 
Reprint of a series of articles that appeared in 
MUSICAL JOURNAL. 


Limp cloth, 1s. 6d. ; Cloth boards, 2s, 


LONDON: 
“MusicaL JournaL” Orrice, 29, Paternoster Row, E.C. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


UNE YOUR OWN PIANO.—Easy Instructions by 
Professional Tuner with extensive — cme Twelve 
stamps.—J. Bagshaw, 69, Park Road, Blackpool. 









































New Work for Choirs and Choral 
Societies. 


THE 


CHRISTIAN WARRIOR. 


WORDS BY A. DUNCAN GOODY. 


Music by J. ALLANSON BENSON. 
Vocal Score, 2/-. 
Choruseés only, 1/-. Tonic Sol-fa, 1/-. 
Words only, id.; or 6/- per hundred. 








E. DONAJOWSKI, 26, Castle Street, Berners Street, W. 





“Such settings as these cannot do otherwise than tend to 
popularise the Church Service.”—Musical Standard, June 6, 1891. 
“Good, effective, easy, and dignified."—Musical Zimes, April 1, 


1891, 
‘*Admirably adapted to meet the requirements of the majority 


of choirs and congregations.” ‘‘ Deserve extensive recognition 
and use,”— Musial News, September 4 and 25, 1891. 


POPULAR CHURCH MUSIC 
J. H. MAUNDER. 


HARVEST ANTHEMS. , S'0% == Tonic 
. ad. 


Sing to the Lord of Harvest ... ..  .. 








While the earth remaineth _... eee ad 2d. 

Blessed be the Name of the core ose eee 3d. 2d. 

Voix Seraphique (for Recitals)... gee oes 2s. 
CHURCH CANTATA. 

Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London: Novetto AnD Company, Limited. 





Specimen copies free on application to J. H. MAuNDER, Hillto 
Belmont Park, London, S.E. ‘ “ 


ORATORIOS, Etc., by GEO. SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.),Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, is.; Paper Boards, 1s. 6d. Sol-fa, 6d. 


“ The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It is in Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—Jncorporated Society of Musicians’ Journal, 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d.; Paper 
Boards, 1s. Address, Geo. SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publishers. 


‘¢THE CAPTIVES OF BABYLON.’ 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, is. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, is. 











London: HART & CO., 22, Paternoster Row, E.C. 


A HARVEST 
SONG OF PRAISE. 


A SHORT CANTATA. 
By ARTHUR BERRIDGE. 


Containing Soprano and Contralto Solos, with Duet for same 
voices, and Anthems, together with new and old Hymrs for 
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4,VERYONE interested in the Choral 
SVE) Festivals held at the Crystal Palace 
will be glad to know that the mem- 
bers of the Choral Festivals Com- 
mittee have already met and deter- 
mined to make further strenuous 
efforts to induce the railway companies to reduce 
the fares for country singers before next year’s [es- 
tivals. From what we learn, we believe there is more 
hope of success than when the companies were ap- 
proached before. With reduced dividends, perhaps 
the shareholders of the various companies will put 
pressure on their respective directors not to decline 
this traffic. During the last two years the com- 
panies have lost thousands of pounds owing to their 
enormous rise of fares for singers. ‘They may have 
hoped that the choristers would ultimately come 
to their terms; but that is impossible, as the great 
majority of them really cannot afford it. After 
two years’ experience, it is to be hoped the com- 
panies will see their mistake, and for next summer’s 
festivals will revert to their old terms. 
Lokal 

We offer our congratulations to Mr. Fountain 
Meen, organist of Union Chapel, Islington, and of 
the Nonconformist Choir Union. At the recent 
installation of the Duke of Connaught as Grand 
Master of the Freemasons, H.R.H. conferred on 
Mr. Meen the rank of Past Grand Organist. All 
who know Mr. Meen will admit he is a “ grand 
organist,” but he is certainly not yet “ past.” 

393K 

We regret to record the death of the Rev. J. 
Hale Stephens, of Chepstow, an occasional and 
always welcome contributor to our pages. He was 
for a time a member of the Nonconformist Choir 
Union Committee. Never in very robust health, 
he had been ill for some time, and passed away 
peacefully on July 22. 
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We call the attention of our readers to a Special 
Offer made by our Publisher, full particulars of 
which will be found on the last page of this issue. 
Choirs accepting this offer will be more than satis- 
fied with their bargain. 

x 

Mr. Andrew Carnegie evidently wishes to en- 
courage good church music. He has offered to 
bear half the cost of new organs in the following 
churches :—Hilton Ch., Woodside, Aberdeen, 
4375; Clola Ch., Aberdeenshire ; Erskine Ch., 
Falkirk, £350; St. James’ Parish Church, Edin- 
burgh, £300; South Ch., Peterhead, £212; South 
Leith, £400; John Ker Memorial Ch., Aberdeen, 
£350; Baptist Ch., Cambuslang, £125; Parish 
Ch., Newport, Fife, £250; Trinity Ch., Glasgow, 
£360; St. Machar’s Episcopal Ch., Bucksburn, 
Aberdeenshire. There are no doubt many congre- 
gations in England who: would like to make the 
acquaintance of Mr. Carnegie and his money. 

KK 

The Wesleyans proceeded a step further at their 
recent Conference in connection with the new 
Hymn Book. We learn that the report of the 
Committee on the new Connexional Hymn Book 
was presented, and it was resolved: “That the 
new Hymn Book be constructed as a unity to cover 
the whole ground of our Wesleyan Methodist wor- 
ship, doctrine, and experience, and that the sub- 
stance of Wesley’s original Hymn Book, with certain 
modifications, would find its fitting place in the 
central portion of the book, which deals with the 
offer of the Gospel afl the history of Christian 
experience.” There is to be no portrait, and the 
title is to be “ The Methodist Hymn Book,” with 
no other words except the usual imprimatur on the 
title-page. The total number of hymns will be 
about 1,000. A suggested Table of Contents was 
approved. It was resolved that the applications 






























ee ee ee 





= Ae Ney meres ate 


eR ie a A 





a emg te 


Sete 





132 The Woncontormist Musical L Journal, 


of the Methodist New Comexion and of the Wes- 
leyan Reform Union to be allowed to use the new 
book, and to co-operate in its preparation, Should 
be allowed; and on the Committee of Selection 
afterwards appointed, two places were given to 
representatives of the former, and one to a repre- 


sentative of the latter Church. 
KOK K 


The death of Mr. James Greville Clarke, M.A., 
J.P., editor of Z'he Christian World, at a compara- 
tively early age, is deeply regretted by all who take 
an interest in religious journalism, Mr. Clarke was 
a most modest and quiet worker, and his appear- 
ances in public were very rare. But his influence 
has been world-wide. Like his father, he was 
broad in his views, but he was always courteous in 
his treatment of those who did not agree with him. 
Though for some time past he knew his death was 
not far off, he went on with his duties in his usual 
cheerful manner, and one of his final requests was 
that there should be as little mourning as possible, 
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po very little sa said pape him. By his own desire 
his body was cremated. A largely-attended 
Memorial Service was held in Caterham Congrega- 
tional Church, when an impressive address was 
given by the Rev. J. Brierley, of Zhe Christian 
World. We believe Mr. Clarke was the only editor 
of a religious newspaper who regularly inserted a 
column devoted to music. 
3% 90K 

Messrs. Alexander Tucker and Alexander Watson 
are arranging musical, poetic,and humorous recitals 
for Free Church Literary Societies, Social Unions, 
etc., during the coming winter. Both are so well 
known as most interesting and refined entertainers, 
that their new project is sure to meet with success. 
We have known both gentlemen for a considerable 
time, and are fully acquainted with their pro- 
grammes. We can therefore cordially recommend 
all Literary Societies needing a bright and varied 
entertainment to communicate with Mr. Tucker at 


Enfield. 


SOP PLL PLS 


Passing Notes. 


Y recent paragraph on the small 
number of hymns in actual use by 
congregations as compared with the 
large number contained in the 
average Hymnal seems to have 
aroused some interest. Two or 

three organists have written me on the subject. I 

give the following letter of Mr. Harry J. Houlden, 

of the Baptist Church, Canterbury, as being most to 
the point. Mr. Houlden writes :’ 





The Hymn-book we use ( Psalms and Hymns”) con- 
tains 1,271 hymns, and during the last five years we have 
sung about half of them, namely 638. ‘This, I fancy, is 
more than you would find in most churches, and may be 
partly explained by the fact that we sing six hymns 
at both the morning and evening services. Of the number 
given we have sung 200 once, 114 twice, 76 three times, 60 
four times, 51 five times, 30 six times, 29 seven times, 26 
eight times, 14 nine times, ro ten times, 8 eleven times, 6 
twelve times, 5 thirteen times, 4 fourteen times, 3 seven- 
teen times, and 2 eighteen times. The two favourites are 
Wesley’s “ Jesus, Lover of my soul,” and “Crown Him 
with many crowns”; and next in order come “ At even 
ere the sun was set,” “‘O worship the Lord in the beauty 
of holiness,” “Come to the Saviour now,” “I heard the 
voice of Jens say,” “ Art thou weary,” fs Eternal light,” 
ani “O Jesus, I have promised,” 


These statistics, it will be seen, bear out my con- 
tention that a very large number of hymns in our 
Church collections are never sung at all. But I 
am a little surprised at Mr. Houlden’s list of 
“favourites.” The first half-dozen favourites in any 
magazine plebiscite would certainly bring out a 
very different set of hymns. But perhaps these 
Canterbury favourites areg simply the minister’s 
favourites, 





Stands Presbyterian Scotland where it did? In 
the matter of the organ it certainly does not. It is 
not so very long ago since a Glasgow congregation 
put a fine organ down in a cellar below the church 
for the Clyde rats to play on; not so ver 





since Dr. Robert Lee, of Old Greyfriars, Edin- 
burgh, was worried into an early grave because he 
had the temerity to introduce a primitive instru- 
ment into his Sunday services. These were the 
days when changes in the bald and unimpressive 
form of the old church service were being resisted 
at every step by people whose main effort seemed 
to be to get as far away from art of every kind as it 
was possible to get. But now all that is changed. 
And there is no better indication of the change than 
the announcements which are being made almost 
daily in the Scottish newspapers, that Mr. Andrew 
Carnegie, the multi-millionaire, has made a gift of 
an organ to this congregation or the other. It is 
difficult to say how many Free Libraries Mr. Car- 
negie has endowed; it will be equally difficult by- 
and-by to say how many organs he has presented 
to Scottish churches. I do not think it is an edify- 
ing business, this begging for organs on the part 
of congregations who are perfectly able to pay for 
their instruments, but one is glad to find that the 
ancient objection of the true-blue Presbyterian to 
the “kist o’ whistles” has apparently vanished so 
completely. The introduction of an organ does 
not necessarily mean the improvement of the 
psalmody, but it at least indicates that a congrega- 
tion has come to appreciate the value of the esthetic 
in the church service. And so let the Carnegie 
organs increase. Meantime, the organ builders are 
reaping a rich harvest on the northern side of the 
Border. 


Some two years ago we were presented with a 
book telling us all about the hymns and hymn- 
writers of the new “Church Hymnary.” It was only 
natural that a book should follow dealing with the 
music of the Hymnary, and I may say at once that 
the work prepared by Mr. William Cowan and, Mr. 
James Love in collaboration is not only an admir- 
able companion to the Hymnary itself, but a valu- 
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able contribution to the history of our church 
music. Mr. Love, a_ well-known Presbyterian 
Church organist, had already proved his capacity 
for undertaking such a work by his exhaustive 
treatise on “Scottish Church Music,” published in 
1891. While in no way seeking to underestimate 
the value of Mr. Cowan’s labours, it is easy to see 
that Mr. Love’s knowledge has made the founda- 
tion of the new manual. The book is divided into 
two sections, historical and biographical. In the 
former section we have, under the name of each 
tune or chant, the exact title and date of the book 
or other publication in which it originally ap- 
peared. This is followed by such other information 
as has been obtainable in regard to the words for 
which the tune was composed, the changes it has 
undergone, and other particulars of interest as to 
its usage and history. In the biographical section 
are to be found notices of all the composers repre- 
sented in the “Church Hymnary,” and its com- 
panion work, “The Psalter in Metre.” The book 
is one which no student of church music can afford 
to be without, for it summarises the latest obtain- 
able information about the source and history of 
our psalm and hymn tunes. It is published, I 
should add, by Mr. Henry Frowde. 


_~—- 


The question of what is to be done with the late- 
comers at concerts and recitals has been raised 
again by one of the London musical critics. It is 
a question with which, on its practical side, we are 
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all but too well acquainted. It does not matter 
when a concert begins or when it ends, there are 
always people who come late and go early. | have 
often thought that it would be an interesting expe- 
riment in the study of human nature to try to find 
the limits to which these disturbers of the concert 
peace would really go. No one ever saw an enter- 
tainment begin late enough to prevent somebody 
arriving after it had begun; and if I were a betting 
man, I would readily wager a goodly sum that if a 
concert were announced to begin at nine and end 
at ten, there would be some people arrive at 9.15, 
and some go away, with great impressiveness, at 
9.45. It is a kind of disease, just like the family 
gossiping of the female concert-goer, which one 
generally contrives to hear at least as well as the 
music being performed. Probably you can do no- 
thing with the concert-chatterer, unless you were to 
speak the truth in love by reminding her of the 
Apostolic injunction which bids a woman be silent 
in public. But there should be no great difficulty 
in dealing with the late comers and the early goers. 
You can kill them by a little courage. You can 
lock the doors and let them come and go only be- 
tween the pieces; or, if the doors must be kept 
open, and they insist on coming and going at the 
wrong times, you can stop the music until they stop 
the disturbance. That would very soon bring these 
selfish humbugs to their senses. Meanwhile, I sup- 
pose we must continue to have our tempers ruffled 
ee eee meen. J. CurHpert HADDEN. 


Singing Out of Tune. 


r () taes excuse can there be for the vocalist 
who habitually sings out of pitch, > “ off 

the key,” as it is called? Who would 
excuse a violinist who came before the public 
without properly tuning his instrument? Or 
a concert pianist who gave his recital on an 
instrument of uncertain pitch? There is reason- 
able excuse for the pitch vagaries of an organ, as 
variations of temperature and humidity are beyond 
the control of the organist, and the organ has not 
within it a controlling spirit, a will power animated 
by a delicately adjusted power of judgment as to 
pitch and other niceties of musical expression, as 
the singer is supposed to have. 

It is not an uncommon thing to hear a solo 
spoiled or a quartet rendered ineffective by this 
fault, that is of all vocal crimes the worst. And it 
is not done by inexperienced or unpractised singers 
alone, but by those who profess to be shining lights 
in the vocal firmament, local or otherwise. And 
for such, of course, the sin is all the greater. 

This state of affairs arises in the most of cases, 
I think, by careless teaching and from an unwilling- 
ness on the part of the singer to be the subject of 
kindly criticism. Surely no teacher should encou- 
rage a pupil to appear before the public unless they 
have, naturally or acquired, that sine gud non of 
good singing, accurate intonation, That subject 
should be hammered at in the class-room until the 


pupil is either killed or cured, as a private death is 
certainly to be preferred to a public one. 

And as to that unfortunate state of self-satisfac- 
tion and complacency that does not heartily receive 
the capable and kindly criticism of musical friends 
—what can be said about it? What singer that pos- 
sesses that delicacy of feeling that is so necessary 
to the real musician, could go before the public 
knowing that she was going to make her hearers 
grind their teeth and grip their hands in agony be- 
cause of her straying from the path of vocal virtue? 

How much better it would be to go to some good 
judge and say, “Here am I. Criticise me. Tell 
me my faults. Prescribe a course of treatment. 
Find fault with me until I am able to keep the pitch 
though the heavens fall. For I am determined to 
no longer make myself the laughing-stock of musi- 
cians when I sing, or the cause for self-congratula- 
tion to them when I don’t.” 

No excellencies of tone quality, no dramatic fer- 
vour, no beauty of face or figure, no stylishness of 
costume, no height of social connection—none of 
these will excuse the singing “ off the pitch” by any 
save the crudest amateurs. But there is hope for 
them if they will submit themselves to the heroic 
remedy of criticism, that remedy that our self-satis- 
fied vocalist of more voice and experience may 
scorn. But without such remedy there is no (vocal) 
salvation, 
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Music at Trinity Wesleyan Church, Xarrogate. 


| HE “Queen” of inland watering- 
places is the title often given to 
this delightful Yorkshire pleasure 
resort. Certain it is that if it goes 
on making such rapid increase and 
improvement it will soon be 
second to none in claiming such an enviable repu- 
tation. The late census tells us that the popula- 
tion has been doubled during the last ten years, 
which in itself speaks volumes for its future 
prosperity. The town authorities appear to be a 
most progressive body of men, who entertain all 
sorts of modern ideas to make the place attractive 
te the many thousands 
ot visitors who revel in 
its bracing climate. 
Music plays a very im- 
portant part in the town’s 
great popularity. For a 
number of years past the 
Spa Concert-room, with 
its capital orchestra, has 
imparted delightful 
strains, and may be put 
down as the central 
place of amusement. 
During the last two or 
three seasons the Cor- 
poration has controlled 
the bands which play in 
the public gardens and 
Winter Hall. Much 
interest is now centred 
in the new Kursaal, or 
Concert Hall, to accom- 
modate about 4,000 per- 
sons. Forty thousand 
pounds is to be spent by 
the Corporation on this 
new venture, which is in- 
tended to replace the pre- 
sent Concert Hall, which has “had its day.” 

A somewhat unique experience is to be present 
at the early morning parade in the Winter Gardens 
(Royal Baths), from 7.30 until 9 o’clock, where a 
crowd of visitors doubtless enjoy the “tasty” 
waters all the more because they are served up 
with municipal music, such as “ Drink to me only,” 
Handel’s “Water” music, etc., etc., so cleverly 
does the genial Mr. Sidney Jones (father of Mr. 
“ Geisha” Sidney Jones) cater in musical fare for 
the Corporation. 

A stroll round the breezy “stray” reveals the 
exterior of many handsome churches, prominent 
amongst them being the subject of our sketch, and 
the Congregational Church, both of which occupy 
commanding positions. Other large Free Churches 
are to be found, notably a handsome building used 
by the Free Methodists ; hence there is little doubt 
that Nonconformity is quite strong in the district. 
We heard also of a very flourishing Baptist Church, 








MR. HIRAM BALL. 


where the present minister is attracting great” 


crowds. 

It seems to be generally conceded that at the 
Trinity Wesleyan Church the music is the best 
in the town, such distinction no doubt being 
due to the exemplary efforts of Mr. Hiram 
Ball, who, during the last four years and a 
half, has acted as organist and choirmaster. The 
church possesses a very fine organ, built by 
Messrs. Forster and Andrews, containing 
about forty stops, which was presented to 
the church by William Cutt, Esq., and is thought 
to be the best organ in the town. It is a good 
solid instrument, partly 
pneumatic, and blown by 
hydraulic, the specifica- 
tion being drawn up by 
the late Mr. W. T. Best. 
The handsome case is a 
very conspicuous feature 
of the church’s interior, 
and forms a pleasing 
background to _ the 
several rows of choir- 
stalls which face each 
other in front of it. 
These stalls are raised a 
foot or so from the main 
floor of the church, the 
arrangement altogether 
being an admirable one, 
except that the large 
pulpit, placed in the 
centre at the front rather 
hides the choristers from 
the full view of the con- 
gregation. 

Mr. Hiram Ball, whose 
portrait we give, is a 
native of Thornton, near 
Bradford. He _ studied 
privately from the age of seven, and at ten years 
of age played the organ at special anniversaries for 
miles around his native heath. For some twenty- 
six years he has been engaged in professional 
musical work at various churches in Yorkshire. 
His present appointment seems to be a very happy 
one, considering the several offers he has refused 
since he has been at Harrogate. Evidently musical 
interest at Trinity Church has immensely advanced 
during his tenure of office, and judging from what 
we heard on a recent Sunday morning, his choir 
can safely hold their own amongst the most pro- 
minent of our Free Churches. 

Mr. Ball believes in quality rather than 
quantity ; the average attendance of choristers is 
about eighteen, yet he could readily have more, for 
he tells us of the many applicants for membership 
which he refuses nearly every week. There is no 
doubt, however, that eighteen Yorkshire voices go 
a long way to make up a good choir, especially 
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when some remuneration is given to the leading 
voices, as is the custom in this church, for it is 
said that about #150 per annum is expended on 
its music. 

The choir library contains a good assortment of 
about 200 anthems, part songs, and glees, which 
are kept in neatly-designed cardboard cases, and 
placed in a large bookcase in most orderly fashion, 
together with a stock of many of the best-known 
works which have been performed by the choir. 
These include “ Elijah,” “St. Paul,” “The Last 
Judgment,” “The Hymn of Praise,” “ Crucifixion,” 
“Daughter of Jairus,” Gounod’s “Communion 
Service,” etc., etc. Amongst the anthems are 
Wesley’s “Wilderness,” “By Babylon’s Wave” 
(Gounod), “They that go down to the sea” 
(Attwood), “In that day” (Elvey), “Hear my 
prayer,” “Judge me, O God,” “42nd Psalm,” 
“ Athalie” (Mendelssohn), etc. All these show 
what stuff Mr. Ball and his friends are made of. 
Last year, he tells us, ninety-five anthems were 
sung in the church, seventy-five of which were 
only given once, it being an unwritten rule 
not to repeat an anthem within a period of six 
months, 

A good congregation assembled on the occasion 
of our visit, the service being conducted by the 
Rev. R. E. Brown, B.A. Several familiar 
hymns were well rendered by the lusty Yorkshire 
voices of choir and congregation, the latter also 
freely joining in the “ Venite” and “Te Deum,” 
which were sung to well-known chants in very 
steady time. Mr. Bell is evidently anxious 
there should be no “ gabbling,” for he seemed in- 
clined towards unnecessary long pauses on the 
last note of each line, which tended somewhat to 
allay one’s enthusiasm in singing these well-known 
Psalms. The service was conducted on the usual 
Free Church lines, there being no portion of the 
Episcopal service read, as is customary in many 
Wesleyan churches. The Lord’s Prayer was re- 
peated by the congregation in the usual “ sotto 
voce” style, which always seems worse than com- 
plete silence on their part. Amidst such a musical 
fraternity we were rather surprised not to find it 
rendered to a musical setting, now becoming so 
prevalent in progressive churches. Surely Mr. 
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Ball must be eager for such a change, and we trust 
it will soon be effected. 

The solo from “ St. Paul,” “Jerusalem, thou 
that killest the prophets,” was agreeably rendered 
by the leading soprano of the choir, Mrs. Shaw, 
who possesses a good full voice, well suited for her 
work. 

The well-known quartette, “God is a Spirit,” 
was most effectively sung by the whole choir; the 
opening few bars, however, were seriously marred 
by the jingling of coins in the wooden collection 
boxes, which formed an “ obbligato” of a most 
objectionable description. We often wonder how 
ministers would like to preach during such a worry- 
ing noise. Some ladies of the church would do 
good service by lining those dreadful boxes with 
some soft material, and, moreover, the choir will 
do well to wait until the collection is completely 
over before commencing their sermon. There is 
far too great a tendency in some churches to rush 
the anthem into an awkward corner of the service 
to save time ; but there are other ways of shorten- 
ing a service, which those in authority should have 
the grace and good sense to see. 

Throughout the service Mr. Ball did most excel- 
lent work on his fine organ. He is very clever 
mechanically, and plays with an amount of devo- 
tional feeling necessary to the development of a 
really good musical service. His voluntaries were 
“ Smart’s Andante in A,” “ Guilmant’s Allegretto 
in B minor,” and “ Pastorale in A,” and the final 
movement from Handel’s B flat Organ Concerto. 
In these and the varied accompaniments to hymns 
and anthems he proved himself to be an organist 
and choirmaster of all-round excellence. None 
the less was this to be observed in the short re- 
hearsal which took place after the service, when 
the choristers put some careful and painstaking 
work into Macfarren’s anthem, “A Day in Thy 
Courts.” It is somewhat difficult to duly and 
properly sum up a choir and organist in the short 
space of time at our dispogal; yet we heard suffi- 
cient to speak in the highest terms of their efforts, 
and we sincerely trust they will long work together 
in harmonious concord, and continue to merit the 
honour allotted to them, taking first place amongst 
Harrogate Free Church choirs. 
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Music and Work. 


i aaa recently died a carpenter named Hebart, 
who had one question which he always asked 
of journeymen who applied to him for employment. 
If the applicant was found to possess all the other 
necessary qualifications, Hebart would ask: 

“ What are your favourite tunes?” 

“Why, what do you want to know that for?” 

“You whistle and sing some at your work, don’t 
you?” 

“ Oh, yes.” 

“Well, what tunes do you generally whistle or 
sing?” 


“ Oh, there’s the ‘Old Hundred,’ and ‘ Auld Lang 
Syne,’ and ‘Down by the Weeping Willows,’ and 

“That’s enough,” he would say. “You won't do 
for me, Those tunes are too slow for me, Good- 
day.” 

On the contrary, if the applicant answered, “Oh, 
I generally whistle ‘Yankee Doodle,’ or ‘ The 
Fisher’s Hornpipe,’ or something of that sort,” the 
carpenter would say at once: 

“T think you'll do. Take off your coat if you 
want to go to work.” 
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Cities Famous for their Musical Nssociations. 
BY J. R. GRIFFITHS, Mus. Bac., 


Author of “Musicians and their Compositions.” 





1V.—LONDON (concluded). 


S855))S may readily be imagined, London 
| has been visited by most of 
the greatest composers and _ per- 
formers of the world. Amongst 
the great masters we include Handel, 
Haydn, Mozart, Weber, Mendels- 
sohn, and Wagner. Handel lived for thirty-four 
years in the house now numbered 25, Brook Street, 
a street leading out of New Bond Street. In this 
house he wrote many of his works, including the 
“ Messiah.” Did space permit, many an interesting 
story of Handel’s long stay in London:could be re- 
lated. Haydn visited London twice (in 1791 and 
again in 1794), and was féted right royally. He was 
at Carlton House, the residence of the Prince of 
Wales, over twenty times, played and sang in the 
presence of the King, and was a guest at two Guild- 
hall banquets. It was during his first visit that he 
wrote, amongst others, his “ Surprise” symphony, 
which received its name from the “ surprise” fortis- 
simo chord in the early part of the andante, a chord 
he introduced for the following reason: The new 
symphony was generally placed in the second part 
of the programme that the late comers might hear 
it, but this position had one disadvantage, and that 
was that by this time many of the audience had be- 
come sleepy. Hence in order to wake them up he 
introduced this loud chord in the middle of a very 
soft passage. “There all the women will scream,” 
said Haydn to Gyrowetz, as he penned the passage. 
And probably they did! Mozart’s first and only visit 
to London was in the year 1764, when he was a boy 
of eight. He was brought here by his father, and 
was accompanied by his gifted sister Nannerl, a girl 
of twelve. The children played at Court within a 
week of their arrival, and were very favourably 
noticed by the King, who was astonished at the ease 
with which young Mozart read at sight, and with 
the ability displayed in various ways, such as accom- 
panying the Queen in a song. The first house in 
which the Mozart family stayed was in Cecil Court, 
St. Martin’s Lane, but they afterwards lived in a 
house in Thrift Street (now called Frith Street), 
Soho, a house which has since been taken down and 
rebuilt, as is the case with all three houses in which 
Haydn is known to have dwelt during his time here. 
Weber's first and only visit was a most pathetic one. 
He arrived here in March, 1826, full of hope with 
regard to the approaching performance of his new 
opera “Oberon,” and with bright expectations of 
earning sufficient means to provide for his wife and 
family in case his already enfeebled condition 
should grow worse. Upon his arrival in London he 
was comfortably lodged in the house of Sir George | 











Smart at 103, Great Portland Street. The opera 
was duly performed the following month, and with 
great success, and Weber was delighted with the 
reception accorded to it and to him personally. But 
the excitement was too much for a man in the last 
stages of consumption, and, alas! within three 
months of his entry into Sir George’s house he was 
no more, and was found dead in his bed! In the 
same street, but at No. 79 (formerly, strange coin- 
cidence, numbered 103), Mendelssohn stayed on the 
first of his ten visits to London, and also on three 
subsequent occasions. Mendelssohn’s time in Lon- 
don was always one full of enjoyment, ardently 
longed for and fondly looked back upon. To say 
that he was happy here is but a very faint descrip- 
tion of his love for London. “ My heart swells when. 
I even think of it,” he wrote. Would that we had 
space to record a tithe of his numerous doings here! 

Richard Wagner paid three visits, one in 1839, 
when he stayed eight days, em route for Paris, one 
in 1855 to conduct eight concerts at the Philhar- 
monic, and one in 1877 to conduct some of his own 
works at the Royal Albert Hall. It is interesting to: 
know that part of the “ Walkiire” was written at a 
house in Portland Terrace, Regent’s Park. 

Other celebrated composers who came to this 
“smoky nest,” as Mendelssohn endearingly de- 
scribed London (many of whom were more or less 
identified with its musical doings), are Balfe, Stern- 
dale Bennett, Anton Briickner, Czerny, Cherubini, 
Dvorak, Gluck (of whom Handel said he knew “ no 
more counterpoint than his cook!”), Gounod, 
Grieg, Humperdinck, Meyerbeer, Paradies, Pleyel,. 
Professor Parker (composer of “ Hora Novissima”), 
Rossini (who came here in 1823, sang before George 
IV., conducted his opera “ Zelmira,” and is stated to 
have made £7,000 during his five months’ stay!), 
Sacchini, Spohr (who was here six times, and con- 
ducted several Philharmonic Concerts, at one of 
which he introduced the baton), Saint Saéns, 
Richard Strauss (composer of the symphonic poems 
“Tod und Verklirung” and “ Till Eugenspiegel ”), 
Tschaikowsky, Verdi, and Vincent Wallace. 

Of the myriad pianists who have visited here we 
must mention Biilow, Busoni, Clementi, Chopin, 
Dussek, Fanny Davies, D’Albert, Dohnanyi, Ara- 
bella Goddard, Grieg, Charles Hallé, Stephen 


Heller, Madlle. Janotha, Liszt, Moscheles, Pach- 
mann, Anton Rubinstein, Rosenthal, Steibelt, Clara 
Schumann, Scharwenka, Sgambati, Emil Sauer, 
Thalberg, and Agnes Zimmermann. 

Of the equally numerous violinists space must be 
found for Baillot, Ole Bull, De Beriot, Ernst, Gemi- 
niani, Giardini, Lady Hallé, Joachim, Kubelik, 
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“Festival” Anthems, No. 16. 


WE DECLARE UNTO YOU GLAD TIDINGS. 


Prize Anthem. 
COMPOSED RY 


ORLANDO A. MANSFIELD, 
Mus.Doc. T.U.T., F.R.C.O. 


Acts xiii. 32, 33, ea ” 
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WE DECLARE UNTO YOU GLAD TIDINGS. 
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H. WALFORD DAVIES, Mus.Doc. (Organist and Director of the Choir at the Temple Church), says: 
“TI WILL SING OF THE MERCIES OF THE LORD, by C. Darnton, is effective and healthy. It 
might almost have been written by Sir John Goss when young.” 


‘Festival” Anthems, No. 5. 


I WILL SING OF THE MERCIES OF 
THE LORD FOR EVER. 


Anthem for Festibal or General use. 
Composed by CHARLES DARNTON. 


Lonpon: ‘‘MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row. Price 3d.; Tonic Sol-fa, 2d. 








Psa. Ixxxix 1, 5; Ixiii. 2, 4. 
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Paganini, Papini, Remenyi, Salomon, Sivori, Sain- 
ton, Sarasate, Sauret, César Thomson, Viotti, 
Vieuxtemps, and Wilhelmi. While of other string 
players are Alfred Gibson, the violaist of the “ Pop.” 
quartet; Lindley, Servais, and Piatti, ’celloists; 
Bottesini and Dragonetti, contrabassoists. Respect- 
ing the last-named there is something very touch- 
ing in the fact that he and Lindley, who were in- 
separable companions, played at the same desk at 
opera and concert performances for fifty-two 
years! 

Compared with solo pianists and violinists, solo 
organists are, of course, less numerous, and prob- 
ably the following names in addition to those ap- 
pearing elsewhere in this article are the best known 
of those who have performed here: The Abbe Vogler 
(probably the first to give “Organ Concerts” in 
London; he performed at the Pantheon, in Oxford 
Street, in 1790, and it is said that at his last per- 
formance, May 31st, 1790, the proceeds amounted 
to over £1,000; it is also said that he could stretch 
two octaves easily), Hesse (who played on several of 
the organs in the Great Exhibition, 1851), W. T. 
Best (who was at one time organist of the Panop- 
ticon, of St. Martin’s-in-the-Fields, and of Lincoln’s 
Inn Chapel), Lemmens, Guilmant, and Wiegand. 

But the list of great singers visiting London is the 
one most remarkable for length, and we can only 
give a very select number of these, viz.: Alboni, 
Albani, Clara Butt, Cuzzoni (whom Handel held out 
of the window and threatened to drop her into the 
street if she did not sing according to his wishes!), 
Catalani, Crivelli, Ben Davies, Faustina, Farinelli, 
Grisi (from 1834 to 1861 this great artist only missed 
one London season—1842), Viardot Garcia, Giug- 
lini, Etelka Gerster, Minnie Hauck, Lablache, 
Jenny Lind, Pauline Lucca, Mara, Malibran, Mario, 
Ilma de Murska, Maurel, Blanche Marchesi, 
Nilsson, Pasta, Patti, Rubini, Rudersdorff, Marie 
Roze, the brothers De Reszki, Ella Russell, Sontag, 
Madame _ Schréder-Devrient, Staudigl, Charles 
Santley, Madame Lemmens-Sherrington, Sinico, 
Scalchi, Sembrich, Todi, Tamburini, Tamberlik, 
Titiens, Trebelli, Fraulein Ternina. These, it will 
be remembered, are exclusive of those singers born 
in London, and already mentioned. os 

Our last list is that of the great conductors who 
have visited and conducted here: Arditi, Sir Joseph 
Barnby, Sir Frederick Bridge, Sir Michael Costa, 
Jullien, Lindpainter, Lamoureux, August Manns, 
Mancinelli, Felix Mottl, Richter, Riviére, Seidl, 
and Ysaye. I must also mention the name of Henry 
J. Wood, which, unfortunately, was omitted amongst 
the list of London-born musicians. 

Our concluding list, viz., of those whose sacred 
remains lie interred in London, is necessarily very 
considerably abbreviated, and only the most widely- 
known are here given. The dates and places given 
in brackets are date of death and place of burial, 
unless otherwise stated: Thomas Tallis (1585, 
Parish Church, Greenwich), Thomas Ford (1648, 
St. Margaret’s, Westminster), Henry Lawes (1662, 
Westminster Abbey), Pelham Humfrey (1674, West- 
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minster Abbey), Christopher Gibbons (1670, West- 
minster Abbey), Henry Purcell (1695, Westminster 
Abbey), John Blow (1708, Westminster Abbey), 
Thomas Britton (1714, St. James’, Clerkenwell), Dr. 
Croft (1727, Westminster Abbey), John Weldon 
(1736, St. Paul’s, Covent Garden), Dr. Pepusch 
(1752, Charter House), Dr. Greene (1755, St. Olave’s 
Church, re-interred in St. Paul’s Cathedral, 1888), 
Handel (1759, Westminster Abbey), Dr. Arne (1778, 
St. Paul’s, Covent Garden), Dr. Boyce (1779, St. 
Paul’s Cathedral), Dr. Nares (1783, St. Margaret's, 
Westminster), Sir John Hawkins (1789, Westminster 
Abbey), Dr. Arnold (1802, Westminster Abbey), Dr. 
Burney (1814, Chelsea College), Charles Dibdin 
(1814, Pratt Street, Camden Town), Salomon (1815, 
Westminster Abbey), Viotti (1824), Weber (1826, 
Moorfields Chapel, but remains removed to Dresden, 
1844), Benjamin Jacob (1829, Bunhill Fields), Cle- 
menti (1832, Westminster Abbey), Samuel Wesiey 
(1837, Old St. Marylebone Church), Attwood 
(1838, St. Paul’s Cathedral), Dragonetti (1846, St. 
Mary’s, Moorfields, re-interred in New Cemetery, 
Wembley Park), Sir Henry Bishop (1855, Maryle- 
bone Cemetery, Finchley Road), Vincent Wallace 
(1865, Kensal Green), Sir George Smart (1867, 
Kensal Green), Cipriani Potter (1871, Kensul 
Green), Sir W. Sterndale Bennett (1875, Westmin- 
ster Abbey), E. F. Rimbault (1876, Highgate Ceme- 
tery), Theresa Titiens (1877, Kensal Green), Henry 
Smart (1879, Hampstead), James Turle (1882, Nor- 
wood Cemetery), John Hullah (1884, Kensal Green), 
Sir Michael Costa (1884, Kensal Green), Madame 
Sainton-Dolby (1885, Highgate), Sir Julius Benedict 
(1885, Kensal Green), Joseph Maas (1886, Child’s 
Hill Cemetery, West Hampstead), Sir George 
Alexander Macfarren (1887, Hampstead), Walter 
Bache (1888, Hampstead), Carl Rosa (1889, High- 
gate), Sir Joseph Barnby (1896, Norwood), Sir 
George Grove (1900, Ladywell Cemetery, Lewis- 
ham), Sir Arthur Sullivan (1900, St. Paul’s Cathe- 
dral), Henry Russell (1900, Kensal Green), Dr. E. 
J. Hopkins (1901, Hampstead), Henry Willis (1901, 
Highgate). 

When it is remembered that the foregoing names 
are but a portion of those who have lived and worked 
here, it will readily be seen how vast are the musical 
associations connected with this “smoky nest” of 
ours yclept London. 


~~ 


CO-OPERATIVE FESTIVAL.—The gieat concert in 
connection with this Festival was held at the Crystal 
Palace on the 17th ult. The choir was much smaller 
than usual, owing largely to the action of the railway 
companies in raising the fares. The absence of Mr. 
Williams, the genial and popular conductor who has 
hitherto so successfully conducted the concert, was 
no doubt accountable for many singers not putting 
in an appearance. The cantata, “ The Gate of Life” 
(Leoni), was well rendered under the able direction 
of Mr. Allen Gill. Dr, E. H. Turpin and Mr. 
Harding Bonner were the adjudicators in the various 
competitions. Mr. W. H. Brown, the energetic 
secretary, carried out all the arrangements in a very 
efficient manner, 
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Miniatures. 


GRACE HILL WESLEYAN CHURCH, FOLKESTONE. 

The Wesleyans have a handsome and _ well- 
situated church in Folkestone which is always well 
attended, and during the summer season it is 
crowded. It is the centre of much active work in 
the villages round the town. The present minister, 
who is Superintendent of the circuit, is the Rev. R. 
M. Spoor, an earnest and interesting preacher and 
a devoted pastor. 

The musical arrangements are in the capable 
hands of Mr. Bramley, who holds the position of 
choirmaster, and Mrs. Walton, who presides at the 
organ. The church is exceedingly fortunate in 
having two such leaders. Mr. Bramley is a tho- 
rough Wesleyan, and works hard in connection 
with several of the organisations of the church. 
Though, unfortunately, not very robust in health, 
he never gives in till he is actually obliged to do 
so. As a conductor he has many excellent quali- 
ties, not the least being his power to inspire his 
singers with enthusiasm. 

Mrs. Walton is an organist of no mean ability, 
and is far ahead of the average lady performers on 
the instrument. She has good judgment and capital 
executive powers. As the accompanist of the local 
Nonconformist Choir Union she is invaluable. The 
organ is small for the church, and it needs tho- 
rough renovation. When that necessary work is 
being done there is some thought of adding to it. 
We hope the idea will be carried out, as the con- 
gregation need more instrumental support, and 
Mrs. Walton deserves a better organ. 

The choir is thoroughly efficient, and the mem- 
bers enter into their work with devotion. There are 
some very good voices among them, fully equal to 
church solo work. It is a pity the choir has so little 
to do. The usual musical service consists of five 
hymns only, but occasionally there is an anthem. 
This is rather plain fare. More variety would be 
interesting, and probably very acceptable to the 
congregation. Why not have a chant or an anthem 
at every service? 

The congregational singing is very hearty, and 
has the true Methodist ring about it. The people 
only need starting, and then they go with a swing. 
It is pleasant to listen to and take part in such 
praise. 


CHRIST CHURCH, OSWESTRY. 

This is a very old “cause,” for it was founded in 
1062, It has always had a flourishing career. Dur- 
ing the latter half of the nineteenth century the 
Revs. James’ Matheson, B.A., John Lockwood, 
B.A., T. Gasquoine, B.A., were pastors. In 1880 
the Rev. John Poynter undertook the pastorate, and 
he is still happy in his work there. It has always 
been a very active church, the workers being both 
numerous and energetic, The present handsome 
building was erected about thirty years ago. 

The music has always been well up to the 


standard. Mr. John Whitridge Davies (father of 
Dr. Walford Davies, organist of the Temple 
Church) was honorary choirmaster for many years, 
and rendered invaluable service. His brother, Mr. 
Abraham Davies, was also a most useful member 
of the choir up to his untimely death. Amongst 
former organists are Mr. Oswald Davies, Mr. E. 
Minshall, Mr. G. H. Pugh, Mus.Bac., and Mr. 
Harold Davies. Mr. J. H. Ollerhead now holds that 
position, and is also choirmaster. He throws his 
whole soul into the work. The choir, thirty or forty 
years ago, was considered to be one of the best in 
the neighbourhood, and the singing at “The Old 
Chapel” had a wide local reputation. Like all 
choirs, it has had its prosperous and its discourag- 
ing times. Just now the lack of mature voices, 
especially amongst the trebles, tells against the 
efficiency of the choir. This disadvantage will no 
doubt be overcome in a little time, for Mr. Oller- 
head’s young singers promise well. The congre- 
gational singing is good, the men’s voices more 
especially being of good quality. It was at this 
church that Dr. Walford Davies got his first expe- 
rience and knowledge of church music. From here 
he went to St. George’s, Windsor, and ultimately 
succeeded Dr. E. J. Hopkins at the Temple 
Church. 


COUNTESS OF HUNTINGDON CHURCH, WATLING 
STREET, CANTERBURY. 

Nonconformity usually has to struggle for an 
existence in a cathedral city, but we judge there is 
much life and activity in this church. The present 
pastor is the Rev. W. Edmondson, a very genial 
and pleasant man and a most thoughtful preacher. 
The history of this church is interesting if for no 
other reason than that at one time Edward Per- 
ronet, the writer of “All hail the power of Jesu’s 
name,” was its minister. The building is decidedly 
pretty outside, and is comfortable inside. There is 
no pulpit, simply a desk, and at the back is the 
organ—a poor wheezy instrument, which is about 
to be thoroughly overhauled. The organist is Mrs. 
J. W. Hunt, who would do better if she devoted 
more care to details. She has ability, but her play- 
ing is inclined to be uneven. Mr. J. D. Morford is 
a very capable and enthusiastic choirmaster. Since 
he undertook the position about two years ago he 
has greatly improved the Service of Praise. The 
choir now numbers twenty-five voices, with an 
average attendance of eighteen. Miss Morford, 
who was trained at the Guildhall School of Music, 
has rendered much help as leading soprano, but 
having recently taken up her residence in London 
her loss is keenly felt. But even now the choir can 
certainly boast of being “ second to none” amongst 
the Free Church choirs of Canterbury. During 
last season selections were given from “The 
Messiah” and “The Creation,” the latter with 
orchestral accompaniment. During the past year 
the choir has assisted at ten special Musical Ser- 
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vices on Sunday evenings, one choir concert, five 
soirées and social evenings, one entertainment at 
Broad Oak Chapel—a village station in connection 
with the church—and eight rehearsals for and seven 
meetings of the Simultaneous Mission. This is cer- 
tainly a very creditable record. The band (consist- 
ing of strings, reeds, and brass) was originally 
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formed to make an attractive feature of the Monthly 
Special Musical Service, and excellent assistance 
they have rendered. Thanks very largely to Mr. 
Morford and his immediate friends, the music at 
Watling Street is in a very flourishing state, and is 
no doubt a great help to the church in various 
ways. 


LAAPAAAARRRDRERBMDADRIAAS 


Che Music of the Sanctuary. 


BY JOSEPH SOULSBY, A.R.C.O. 


The following are extracts from an excellent 
paper read at a recent Wesleyan Convention, held 
at Hull :— 

Music Must BE CONGREGATIONAL. 

The musical part of our service should, on the 
whole, be congregational. Methodists don’t do any- 
thing by proxy. We haven’t even a vote at Quar- 
terly Meetings by proxy, and in our worship we wor- 
ship God ourselves, and not through the medium of 
any priest or choir. But to say that our services 
should be congregational does not necessarily mean 
that it should be left entirely to the congregation, 
This might do very well on some Sunday evening 
when the chapel was well filled, and everything went 
well. But what about those dull, damp mornings, 
say un November or December, when there is only 
a small congregation, and when things generally 
are flat and lifeless? Then, too, it has been proved 
that unaccompanied and unsupported congrega- 
tional singing, as a regular thing, invariably dete- 
riorates into dragging and flatness, Let us have 
large and well-trained choirs, the more efficient the 
better, and let them be responsible for the singing, 
and let them inspire and assist the congregation to 
take their proper part in the service. 

And, by the way, some congregations require a 
good deal of inspiration, and assistance too, before 
they rise to the full height of their privileges. It 
would, perhaps, be well sometimes if the minister 
would gently remind them of their duties in this 
respect. No one but the congregation can take the 
congregation’s part. Choir singing, however ornate 
and beautiful, can never equal the grandeur of the 
volume of tone that should arise, say, from a large 
congregation. Let us have good and efficient choirs 
to lead and sustdin the singing, but let all the people 
sing, each one taking his or her part, according to 
the best of their ability. 

THE VALUE OF ANTHEMS. 

There is also a grace of hearing, as well as of 
singing, and just as the words of Scripture, when 
read by the minister, may comfort or admonish, so 
may they be equally, or perhaps more, effective 
when reverently sung to good music. 

John Wesley, when under deep conviction, refers 
to the singing of an anthem, “ Out of the deep have 
I cried to Thee, O Lord,” which he heard rendered 
at St. Paul’s Cathedral on the very day of his con- 


version, and from which he says he received great 
comfort, and I am quite sure that the singing of 
such anthems as “ Seek ye the Lord while He may 
be found” has often been a message which has 
found an abiding place in the heart of the sinner. 

We sometimes hear the remark, “The young 
people like a solo or an anthem,” but I have found 
that this liking is not confined to young people 
alone. Many a time has some aged servant of God 
said, sometimes with tears in his eyes, how “O rest 
in the Lord” and “ But the Lord is mindful of His 
own,” and similar pieces, have been a real means 
of grace and comfort to him. If there are five 
musical items in the service, why not let one take 
the form of an anthem or solo when it can be well 
done and done in a proper spirit? Then let the 
other four be for the people to sing, and when they 
are supposed to sing let them have something they 
can sing. 

AVOID SLOVENLINESS. 

Whether the service be a very simple one, con- 
sisting of five hymns only, or whether it is more 
elaborate, comprising chant, anthem, etc., let what- 
ever zs done in the way of music be weld done. The 
days of slipshod work are past. We don’t allow :t in 
business, much less should we allow it in our 
church. Slovenliness, dragging, and drawling 
along, out of time and out of tune, are out of date, 
and should not be allowed. Let the organist get 
the hymns a day or two beforehand, study them, and 
take advantage of the varying sentiment of the 
verses, and if only a little is done musically (and in 
many places only a little should be attempted), let 
that little be well done; and the whole service may 
be made bright and attractive. Something depends, 
too, on the choosing of hymns as well as the tunes. 
A Sunday morning service should, if possible, begin 
with a metre that is easy to sing, something bright 
and cheerful, and not with a 6-8s, or 7s and 6s, or, 
worse still, an 8s and 6s. These may be success- 
fully negotiated towards the end of the service, or 
any time in the evening service, but not first thing 
in the morning. Mr. Wiseman’s words are to this 
effect: “I know of no surer method of killing a 
morning service than by commencing with a 6-8s,.” 

Then it is surprising what can be put into a hymn 
in the way of expression. Expression makes all the 
difference between a good rendering of a hymn and 
a bad one. It shows that the musical arrangements 
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are not made haphazard, but that care, good taste, 
and common-sense have been brought to bear on 
what is done. And it draws the attention of the 
congregation to what they are singing, and makes 
them think about the words. Some might think that 
this was scarcely necessary, but I am sure that 
sometimes, both the choir and congregation will 
sing on and on through a hymn without fully realis- 
ing the seriousness, the beauty, or the helpfulness 
of the words they utter. Well-known hymns espe- 
cially are apt to get so familiar, that we say the 
words automatically almost, without realising their 
full import. 

THE MUSICAL SERVICE MUST BE ACCEPTABLE. 

Now a word or two on that much-debated ques- 
tion of what music shall be sung. Some like a full 
musical service, with chant and anthem, while others 
prefer a simple one, consisting of five hymns only ; 
and there are yet others who, favour various degrees 
between these two extremes. It would be impos- 
sible to bind all congregations down to one fixed 
rule. It seems to me that each congregation is a 
law to itself in this respect. What would suit one 
would be quite out of place in another, and it is a 
great mistake to try to force upon a congregation 
what the majority of the people do not want. To 
thrust Hopkins’s Te Deum on one congregation 
would be as great a mistake as to force Sankey and 
Moody’s hymns on another. Let those who are in 
charge of the musical arrangements feel their way 
and find out what is acceptable to the majority, and 
then go on on those lines. Of course, we all know 
that there is in some quarters a growing desire for 
a more ornate kind of service. This is really only 
a matter of education. Our young people, at any 
rate, those belonging to our more wealthy families, 
are educated not only in music, but in the other 
arts. We do everything we can, provide them with 
the best teachers, and so forth, so that they may 
admire and appreciate all that is refined and beau- 
tiful. We cultivate the zsthetic side of their 
natures, and many of our homes are replete with all 
that is refined and elegant. Beethoven, Chopin, 
and Mendelssohn are literally at the finger-ends of 
some of our young folk, thanks to the education 
we have given them. Let us, therefore, remember 
that it will be very unfortunate if the rendering of 
the musical part of the service they attend is con- 
tinually an outrage on these artistic tastes which 
we have done our best to cultivate. And let us be 
reasonable with these young enthusiasts and meet 
them where we can. Where it would be acceptable 
let us have the most artistic music, provided, of 
course, that it does not lose in heartiness and life. 
And if it is in good hands, there is no reason why 
it should. It is not artistic to have music without 
life and soul, And may I say it is also not artistic 
to do what is beyond our reach. We advocate good 
music, but that is not to say that it should be florid 
and difficult. It is better far to sing a simple anthem 
well, such as Stainer’s “ What are these?” and * Ye 
shall dwell in the land,” than to do a cathedral 
anthem badly. I had almost said I would sooner 


sing the “Old Hundredth” well than make a bad 
attempt at the “Hallelujah Chorus.” Sir Hubert 
Parry, one of our leading musical men, says, 
“ Music is rendered in some of our parish churches 
which would never be tolerated elsewhere.” And 
why is this? Why is the music in so many of the 
churches so unsatisfactory? I venture to say be- 
cause, with a few exceptions, they transgress this 
very rule I am referring to. They attempt to doa 
cathedral service with only the resources of a parish 
church choir, and the result is a conspicuous failure. 
So let us learn a better way, and not attempt too 
much. Difficulty is not necessarily a sign of merit. 
Let our idea of good music be not to attempt difficult 
things, but to aim at excellence in something, which 
is perhaps comparatively smaller, but which is well 
within our reach. 

Let the choir remember, too, that in all prob- 
ability they have most of the musical people in the 
choir, that a good many of the congregation are 
not really musical, and that to shoot over their 
heads will give dissatisfaction, and in the long run 
do harm to the very cause we love—the cause of 
good music. Then don’t let the choir indulge too 
much in hymn-tunes of the florid and chromatic 
style, unless it be on the piano at home. Many of 
these tunes would make good glees and part-songs, 
but they are not good hymn-tunes. There are 
plenty of good solid tunes to be found, such as 
“ Hollingshed,” and “Austria,” and “St. George,” 
and “St. Agnes,” and “St. Cuthbert,” “ Abends,” 
“ Warrington,” and “Confidence,” and “ Euphony,” 
which are eminently good from the musician's 
standpoint, and which can be sung by any congre- 
gation. It is contrary to musical art to ask people 
to sing what they cannot sing. When Haydn wrote 
his string quartettes, which are still unsurpassed as 
masterpieces of musical conception, he gave to each 
of the four instruments just exactly what it could 
play the best. The violin, the viola, and the ’cello 
have just the music best suited to each, and so these 
quartettes of old Father Haydn’s are still unrivalled 
as models of artistic perfection. So let us remember 
that even in music, suitability to the end in view 
is a sure sign of good artistic taste. 


Do NOT DEGRADE YOUR MUSIC. 

Then, on the other hand, don’t let us sacrifice 
the dignity of worship by introducing ditties of a 
cheap and common type—tunes which, dissociated 
from the words, are more suggestive of the nigger 
minstrel troupe than of worship. There may be a 
certain swing and go about some of these tunes 
which gains for them a momentary popularity, but 
it is only ephemeral and evanescent. There are 
plenty of good tunes such as those I have named, 
eminently congregational, and far more in keeping 
with the seriousness of divine worship. Then, above 
all, let the true spirit of worship pervade and fill 
all the choir does. I am afraid there is sometimes 
a tendency to let the “ music of worship ” deteriorate 
into the “worship of music.” Let us give every 
attention to musical effect, let us make our services 
as perfect as possible, not for our own glorification, 
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and not even for the: Guitainn of eiali music 
(the concert-room is the place for that), but let there 
be underlying and pervading all our work the one 
great motive of the worship of Almighty God. The 
choir occupy an important and honourable posi- 
tion. ‘To be a good choir member, always at ser- 
vice, always at practice, always punctual, always 
ready for work—and I have known many such— 
means self-denial of no ordinary kind. But the 
work brings its sure reward in the delights of song 
in the public worship of the church, and in the 
knowledge of good work done in a good cause. 


THE ORGANIST’S WORK. 

In conclusion, let me say a few words about the 
organist and his work. The position he holds is an 
important and responsible one, and it is not claim- 
ing too much to say that he has the power to make 
or mar a service. He has many compensations, but 
much will be required of him. No matter how dull 
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the morning, or how small the congregation, the 
and the organist must be equal to their 
and chase 


minister 
work, ready to put life into the service, 
away the apathy that may be found in others. He 
has to train the choir, to choose the tunes, to keep 
up the interest of the members of the choir, and by 
his tact and discretion keep things going har- 
moniously. The organist should be in sympathy 
with the objects of the church with which he is con- 
nected, and he should have love and zeal for his 
work, or he will not excel. He must come with a 
devout spirit to his Sunday duties, not desirous of 
being admired for his brilliant execution, or even 
to show off the beauties of the organ, but willing to 
use all his talents and abilities in assisting the con- 
gregation in the act of public worship. He must 
throw himself into the spirit of the words, and must 
feel what he is playing, for no organist who does 
not feel what he is playing can inspire and lift up 
a congregation. 


SAPO SS 


Some Common faults in Organ Playing. 
BY FOUNTAIN MEEN, 
Organist of Union Chapel, Islington. 





or wy HE lamented death of our beloved 
XZ ey tien Queen Victoria brought forth 
V6 numerous articles dealing with the 

wonderful advancement which had 
taken place in science, art, and all 

branches of industry during her long 
and glorious reign. The art of organ playing is no 
exception to the rule, for along with the art of organ 
building, it has progressed in a truly remarkable 
degree. Nevertheless, while fully recognising the 
improvement, one cannot help being conscious of 
certain weak points which are noticed from time to 
time, more especially in the accompaniment of 
divine service. 

At the request of the Editor of the JOURNAL, I 
have, therefore, noted down what I consider, in my 
humble opinion, to be some of the chief faults whicn 
have come under my notice. 

First, the careless and slipshod way in which 
tunes and chants are sometimes given out. The 
object of playing over is not only to show what the 
tune is, but to give the congregation the pitch and 
time in which they are to sing, so that to play over 
at a very rapid pace and in a careless manner is not 
only useless but most irreverent. At the present 
time most congregations have not only the words 
but the music in their hands, so that it is no longer 
necessary to play a hymn-tune right through, but 
whether one line or eight lines be played the object 
named above should always be borne in mind. 

Second, the abuse of the swell-pedal. Many seem 
to think that when the hands go on to the swell- 
manual the right foot should simultaneously go on 
to the swell-pedal, consequently we get the ex- 
tremely ugly effect known as “ pumping,” besides 













which, the right foot being thus engaged, the left 
foot has to work alone, good pedalling being thus 
made impossible. If, on the other hand, the swell- 
pedal be judiciously used it produces some of the 
most striking and beautiful effects of whiah an organ 
is capable. 

Third, the indiscriminate use of 16ft. stops on 
the manuals, Although the “ doubles” are very use- 
ful, and are generally used in full organ effects, 
which, on modern organs, with their numerous 
“ mutation” stops, would sound very thin and poor 
without them—they require to be used with great 
discretion in accompanying the service. In ac- 
companying voices it is better not to use them, 
excepting where full, massive effects are required ; 
for instance, in the “Hallelujah” from the 
“Messiah” they should not be used in any of the 
fugal passages, and to draw them when the sopranos 
alone sing “ King of Kings,” “Lord of Lords,” etc., 
would be a glaring fault. They may be used with 
excellent effect for solo purposes, in conjunction 
with one of 4 ft. or 2 ft., and occasionally by them- 
selves, played an octave higher; but I am sorry to 
say I have many times heard choral singing quite 
spoiit by the use of 16 ft. stops in the accompaniment. 

Fourth, constantly using the lower octave of the 
pedal-board. This is a serious fault, and un- 
fortunately, a very common one, As a rule the 
pedals should play the bass part as it is written. 
It is only on rare occasions that the notes should 
be played lower than written, and much discretion 
should be exercised in doing it. 

Fifth, staccato pedalling. Asa general rule, the 
pedal part should be as carefully played as the 
others, due regard being given to the value of the 
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notes and to phrasing. It frequently happens, how- 
ever, that a congregation shows a tendency to drag, 
and this may be checked by playing staccato pedal 
notes for a time; but this should always be looked 
upon as a necessary evil, and not be allowed to 
develop into a habit. I may here mention that it 
is a very welcome relief to drop the use of the pedals 
altogether for a verse or two of a hymn or chant. 
Sometimes it may be possible to let nearly the whole 
of a Psalm be chanted without using the pedals— 
their re-entry has a very fine effect. 

Sixth, unnecessary alteration of stops. One of 
the chief fascinations of a good organ is the ease 
with which charmingly-varied effects may be 
obtained, and it is, therefore, very necessary for an 
organist to exercise much judgment as well as skill 
in this matter. He may think, for instance, that he 
would like to use a certain stop for a particular 
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passage, but if it is not possible to make the altera- 
tion without mutilating the music, either by making 
an awkward pause on a chord, or leaving off entirely, 
surely it is better to discard the alteration than to 
ruin the composition. Let the mind be quite clear 
as to what is wanted, and then make the change at 
the most convenient opportunity, as rapidly as pos- 
sible, and without disturbing the flow of the music. 

Seventh, 2—=-3-—= | have often heard (years ago) 
hymns and &)3*=—= chants started in this way. All 
I need sav about it is that I trust the organists of 
the present day have too much self-respect to perpe- 
trate such an atrocity. 

I have thus enumerated some few “common 
faults” in the hope that they may be of some 
assistance to the younger and less experienced 
readers of this journal, by showing them what to 
avoid. 
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Echoes from 


the Churches. 


A copy of ** Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 


best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. 


The 


winning raragraph in this issue was sent by Mr. Robert Witty. 


SUNDERLAND.—F lower Services were held at 
Williamson Terrace P.M. Chapel on August 11th. 
Appropriate sermons were preached by Mr. Mc- 
Colvin, of Chopwell. The display of fruits, vege- 
tables, and flowers was very fine. At the evening 
service the choir, under the able leadership of Mr. 
J. G. Hunter, gave excellent renderings of the 
anthems, “I will sing of the mercies” (C. Darnton) 
and “ Ye shall dwell im the land” (Stainer), the bass 
solo in the*latter being well sung by Mr. T. Towers. 
On the Monday evening following, a Fruit Banquet 
was held, when fruits, delightful both to sight and 
taste, were distributed among the congregation. 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Minuet for the Organ. By Myles B. Foster. 
1s. 6d. An excellent composition of its kind. Very 
useful as a light piece in a recital programme. 

Fantasy—Prelude for the Organ. By Charles 
Macpherson. 2s. Clever writing, but somewhat 
dull and uninteresting. 

Elegie for Violoncello. By H. Waldo Warner. 
1s. 6d. Smooth melody and ought to be popular. 

Cradle Song for Violin. By W. H. Bell. 2s. 
A charming solo, with a very effective accompani- 
ment, which needs careful playing. 

Reverie for Violin. By M. Fallas Shaw. 2s. 
A more elaborate solo, well worth attentive study. 


FORSYTH BROTHERS, 267, REGENT STREET, W. 

Five Songs. By James Lyon. We can cordially 
commend these short songs as being well written and 
attractive both to singer and hearers. They are far 
above the average. Mr. Lyon marks the breathing 
places, which’ will be helpful to inexperienced 
vocalists. 

MUSICAL NEWS, 130, FLEET STREET, E.C, 

Notes on the Singing of Hymns. By Clement 
Antrobus Harris, A.R.C.O. 1s. This little booklet 
of forty-one pages is full of excellent advice and in- 


e! 


The choir contributed to the enjoyment of the 
evening by singing splendidly “In that day” (F. C. 
Maker) and “I will sing of Thy power” (Jamou- 
neau), also repeating the anthems sung on the Sun- 
day evening. Mr. T. Towers gave a sympathetic 
rendéring of “O Jesus, Friend unfailing” (Brook- 
field), and his sister, Miss Towers, was heard to ad- 
vantage in Maurice Johnston’s “ Give them to eat,” 
the latter being appropriately sung immediately 
before the distribution of fruit. Mr. Jos. Trevvett 
gave a very helpful and inspiring address, in which 
he warmly eulogised the excellent services rendered 
by the choir, 


struction to choirs. We have read it with interest 
and profit. Here are some of the subjects treated 
from which readers will gather the exact nature of 
the work: Metre, Rhythm, Pace, Pauses, Awkward 
Intervals, Bad Intonation, Elocution, Breathing, 
Chanting, Expression, 
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Co Correspondents. 


J. B.—We are sorry we do not agree with you in 
your view of the matter. In ninety-nine cases out of 
a hundred the decision rests with the church authori- 
ties and not with the organist. 

FORTE.—We are of opinion that a good amount 
of organ is desirable in accompanying the psalms, 
where the sentiment calls for it. A very subdued 
accompaniment throughout is monotonous, 

F. J. S.—(1) We cannot trace the piece. (2) You 
will find many hymn tunes with variations for the 
organ in “ The Organist’s Magazine of Voluntaries.” 
Send for a list of contents, 

E. R.—The anthem you refer to is “Seek ye the 
Lord ” (Roberts), published by Novello. 

The following are thanked for their communica- 


tions: C. F. (Newcastle), D. E. (Peterborough), F. 
. M. (Flint), S. D. W. (Wellington), T. R. (Bath), 
. D. T. (Aberdeen), W. W. (Cardiff), T. A. (Ox- 

ford), E. E. (Lichfield), W. F. (Worthing). 
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Staccato Notes. 


THE LATE EMPRESS FREDERICK was an earnest 
amateur of music, although she was not strictly a 
practical musician, like her brothers, Duke Alfred 
and the Duke of Albany, and her sister, the Princess 
Christian. She was a pupil for the piano of Mrs. 
Lucy Anderson, wife of the late Queen’s “ Master of 
the Musicke,” and for singing of Sir Michael Costa, 

MADAME MELBA received during the past season 
a fee of 500 guineas for singing at a private con- 
cert. Kubelik received for “salon” work some- 
times 200 and never less than 120 guineas, and 
Paderewski received 1,000 guineas for two soirées. 

THE PRIZE in the chief choral competition at the 
National Eisteddfod held at Merthyr was won by 
the North Staffordshire Choir. 


MUSICAL CIRCLES IN VIENNA are in a state of in- 
tense excitement, induced by the crisis now prevail- 
ing at the Conservatoire. The cause of this un- 
usual disturbance of the harmony which should 
prevail in places musical is the engagement of the 
brilliant Dresden pianist, Herr Emil Sauer. He is 
to get £600 yearly, while the oldest professor does 
not get half that amount. 


fe 


Necidentals. 


M.A.P. tells an amusing little story about a 
dresser at the Savoy, who was, when he went to the 
theatre, ignorant of even the most ordinary words 
used in music. On his first night one of the com- 
pany told him, during the performance, to go down 
to the stage and see what was going on. The 
dresser obeyed, but looked very blank on his return, 
“ Where are they?” asked the singer. “Are they 
doing the quintette?” “I don’t rightly know, sir,’ 
revlied the new dresser, “but there’s three ladies 
singin’ and two blokes keep chippin’ in!” 


_—— —_—_—. 


DAUGHTER: “Pa, this piano is horribly out of 
tune.” 

Nervous Parent: “ Y-e-s, my dear, it is. I think 
you'd better not play on it any more until it has. 
been tuned.” 

“Well, I won’t. When will you have it done?” 

“ Oh, in a year or so,” 





Daisy: “What do you think? Clarice went out 
and sang at an entertainment in a private insane 
asylum.” 

Edie: “Did she say whether they showed their 


insanity much? » 
Daisy : “Oh, yes; they encored her three times.” 
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FOR CHOIR FESTIVALS. 
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Festival Settings to Popular Hymns. | Festival Programme No. I. 





° 


Staff Notation or Tonic Sol-fa, 1/- net. Cloth, 1/4 net. | Staff Notation or Tonic Sol-fa, 1/- net. Cloth, 4/4 net. 


CONTENTS. CONTENTS. 


forward be our Watchword. Arm, Soldiers of the Lord. JOSIAH BOOTH. 
W. H. MAXFIELD, Mus. Bac. | The Lord is my Light. PERCY E. FLETCHER. 


Who is this so Weak and Helpless ? In the Beginning was the Word. 
E. MINSHALL. CHARLES DARNTON. 


The Roseate Hues of Early Dawn. Brightly Gleams our Banner. JAMES LYON. 
BRUCE STEANE. | Jesus, Thou Soul of all our Joys. 
Rock of Ages. C. BUXTON GRUNDY. ARTHUR BERRIDGE. 


: The Lord is my Shepherd. 
Brightly Gleams our asia nn W. A. MONTGOMERY, Mus. Bac. 


March on, March on. CHARLES DARNTON, | He #8 Risen. or oe 


All Hail the Power of Jesu’s Name. ~ wits oie a A. 2 aeyneen. 
E. H. SMITH, F.R.C.O. 1 will sing of the Mercies. 


CHARLES DARNTON. 
Saviour, Breathe an Evening Blessing. Blessed are the Merciful. 








° 





FRANK MAITLAND. G. RAYLEIGH VICARS. 

Come, let us join our Cheerful Songs. | heard the Voice of Jesus Say. 
W. H. MAXFIELD, Mus. Bac. E. MINSHALL. 
Soldiers of Christ, Arise. E. MINSHALL. | The Shepherd's Farewell. H. SMART, 
Saviour, Blessed Saviour. O Gentle Wind. A. BERRIDGE. 
E. H. SMITH, F.R.C.O. | Three Fishers went Sailing. HULLAH. 


O Happy Band of Pilgrims. (Arranged for four voices.) 
E, H. SMITH, F.R.C.O. | The Minstrel Boy. (Arranged for four voices. ) 

The above Popular Programmes are designed to meet the needs of Choirs wishing to have in a handy form a 
selection of music suited for Festivals. Many of the numbers have proved their efficacy for ‘drawing power” 
at the Crystal Palace and elsewhere, and the programmes will be found attractive in their presentation, and not 
difficult in their preparation. 

On all orders booked before September 30th, 1901, a reduction of 20 per cent. on the 1s. books, 
and 10 per cent. on the cost of cloth binding will be allowed. 

The Programmes will be ready for publication about the end of September, after which the 
prices will be strictly NET. 


ARTHUR BERRIDGE’S POPULAR CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION. NOW READY. 


SS 
The words are selected from the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos, 
for all voices, Duets, and Quartets. 
“The sentiment of the words throughout accords well with the title, voicing a strong and glad recognition of the love 
of God. The voca! parts are characterised by free and pleasing movement without being unduly taxing.” —Preshyterian. 
“A pleasing and effective Cantata. Specially suitable for small church choirs, All the numbers are easy and 
melodious.” —Nonconformist Musical Journal. 


This Cantata was performed on Good Friday (1901) at th CLT YW TEMPLE, Holborn Viaduct, and has 
since been rendered, or is in course of preparation, at 
Ashton-under Lyne, Bermondsey, Brompton, Barton-on-Humber, Catford, Camberley (Surrey), Dewsbury, Fulham, Gainshoro’, 
Halesowen, Halifax, Highbury Hill, Islington, Kendal. Kingsland, Monmouth, Newbury, Old Kent Road (Marlboro’), Pendlebury (Man- 
chester), Peckhim, Plymouth, Rotherhithe, Sunderiand, Southsea, Torquay, Walsall, Waltham Cross, Wimborne, eto., eto. 
Also performed with great success at the CRYSTAL PALACE, June 15th, 1901. 


BOTH NOTATIONS, 1s. Sample Copy, Post Free, 8d. 
& PE CIAL)The Publisher is prepared to receive applicatiins for a 
FREE GRANT of the above Cantata until September 
OFFER...) 15th. Full particulars on application. 
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For particulars and prices apply 


STORY & CLARK ano F, KAIM & SOHN, LTD., 


67, BERNERS STREET, LONDON, W. 





THE ORGANIST’S 
MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 


Published on the First of every Alternate Month, Subsoription: 6/6 per Annum, post free. 





Volumes I,, II, III., and IV., Price 13/6 each. 
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January, 1900, contains— 
P, Attwater, VS eae L.R.A.M. 
Ringe H. Smith, F.R.C. 


March, 1900, contains— 
Alleged te, Bruce Steane. 
alter Porter, 
erengin GW . P, Attwater, F.R.C.O., L.R.A.M, 
Fugue. B Brace Steane. 
Sm Saith F F.RCO. 
Jatrodnction i Allegro. Cuthbert Harris, Mus. Bac. 
SINGLE COPIES, ONE 


May, 1900, contains— 
July, 1900, contains— 


September, 1900, contains— 
Marche Solennelle. James Lyon. 

November, 1900, containe— 

hn A. Meale, A.R.C.O. 
Ei za Wor Broce Steane, 

ames Lyon, 

January, 1901, containe— 

Introduction and Variations on “Moscow.” 


Angelus. Bruce Steane. 
March, 1901, containe— 


= [* yeas ye Yeriations, Ao A. Herclags. 


May, 1901, nee - 
Free tien aidvoducing “allie Canon.” J-A- Mesle, A.R- 
— 1901, contains :— 
Charles Darnton. 
feed g Bruce Steane, 
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CONTENTS. CONTENTS. 


forward be our Watchword. Arm, Soldiers of the Lord. JOSIAH BOOTH. 
W. H. MAXFIELD, Mus. Bac. The Lord is my Light. PERCY E. FLETCHER. 


Who is this so Weak and Helpless ? | In the Beginning was the Word. 
E. MINSHALL. ; CHARLES DARNTON, 





--—0o 








| 
| 
| 
| 


The Roseate Hues of Early Dawn. | Brightly Gleams our Banner. JAMES LYON. 
BRUCE STEANE. | Jesus, Thou Soul of all our Joys. 
Rock of Ages. C. BUXTON GRUNDY. ARTHUR BERRIDGE, 


| The Lord is my Shepherd. 


Srightly Gleams our Sanner. W. A. MONTGOMERY, Mus. Bac. 





E. MINSHALL. 
March on, March on. CHARLES DARNTON. pn won el , Page pom 
-LOvV . - ° 
All Hail the Power of Jesu’s Name. 3 wh wheres IJ 
E, H. SMITH, F.R.c.o, | | Will Sing of the Mercies. 
Saisie eee fae F CHARLES DARNTON. 
Saviour, Breathe an Evening Blessing. Blessed are the Merciful. 
FRANK MAITLAND. G. RAYLEIGH VICARS. 
Come, let us join our Cheerful Songs. {| heard the Voice of Jesus Say. 
W. H. MAXFIELD, Mus. Bac. E. MINSHALL. 
Soldiers of Christ, Arise. E. MINSHALL. | The Shepherd’s Farewell. H. SMART, 
Saviour, Blessed Saviour. O Gentle Wind. A. BERRIDGE: 
E, H. SMITH, F.R.C.O. | Three Fishers went Sailing. HULLAH. 
O Happy Band of Pilgrims. (Arranged for four voices.) 


E. H. SMITH, F.R.C.O. | The Minstrel Boy. (Arranged for four voices. ) 


The above Popular Programmes are designed to meet the needs of Choirs wishing to have in a handy form a 
selection of music suited for Festivals. Many of the numbers have proved their efficacy for “drawing power” 
at the Crystal Palace and elsewhere, and the programmes will be found attractive in their presentation, and not 
difficult in their preparation. 

On all orders booked before September 30th, 1901, a reduction of 20 per cent. on the 1s. books, 
and 10 per cent. on the cost of cloth binding will be allowed. 

The Programmes will be ready for publication about the end of September, after which the 
prices will be strictly NET. 


ARTHUR BERRIDGE’S POPULAR CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION. NOW READY. 
The words are selected from the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos, 


for all voices, Duets, and Quartets. 

“The sentiment of the words throughout accords well with the title, voicing a strong and glad recognition of the love 
of God. The voca! parts are characterised by free and pleasing movement without being unduly taxing.”—Preshyterian, 

“A pleasing and effective Cantata. Specially suitable for small church choirs, All the numbers are easy and 


melodious.”—Nonconfornust Musical Journal. 
This Cantata was performed on Good Friday (1901) at th CLIT Y TEMPLE, Holborn Viaduct, and has 


since been rendered, or is in course of preparation, at 
Ashton-under Lyne, Bermondsey, Brompton, Barton-on-Humber, Catford, Camberley (Surrey), Dewsbury, Fulham, Gainshoro’, 
Halesowen, Halifax, Highbury Hill, Istington, Kendal Kingsland, Monmouth, Newbury, Old Kent Road (Marlboro’), Pendlebury (Man- 
chester), Peckh:m, Plymouth, Rotherhithe, Sunderiand, Southsea, Torquay, Walsall, Waltham Cross, Wimborne, etc., eto. 
Also performed with great success at the CRYSTAL PALACE, June 15th, 1901. 


BOTH NOTATIONS, 1s. Sample Copy, Post Free, 8d. 


SPF CIAL) ts, Eger il 4 pr eager to = applicatiins for a 
F of the above Cantat til 
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ORGANS | 


STORY & CLARK 
ANN ARBOR. 


For particulars and prices apply 


STORY & CLARK ano F. KAIM & SOHN, LTD, 


67, BERNERS STREET, LONDON, W. 





THE ORGANIST’S 
MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 


Volumes I,, II, III., and IW., Price 13/6 each. 
List of Contents sent on application. 











VOLUME W. September, 1900, contains— 
November, 1899, contains— Marche Solennelle. James Lyon. 
Contemplation. James Lyon. . November, 1900, containe— 
Andante Religioso. C. Darnton. Eventide. ‘John A. Meale, A.R.C.O. 
Meditation, Arthur Berridge. Song Without Words. Bruce Steane. 
January, 1900, contains— Cantilena. James Lyon. 

Berceuse. J. Pe Attwater F.R.C.O., L.R.A.M. January, 1901, contaime— 

Adagio, E. H. Smith, F.R.C.O. Introduetion and Variations on “Moscow.” 5. H. Smith, 
March, 1900, containe— -R.C.O. s 

Andante con mote, Bruce Steane. Angelus. Bruce Steane. 

Allegre in G. Walter Porter, March, 1901, containe— 
vening Melody. J. P. Attwater, F.R.C.O., L.R.A.M. Luther’s Hymns with Variations. A. Berridge. 

May, 1900, contains— Angelia Voices, J. A. Meale, A.R.C.O. 

Prelude and Fugue. Bruce Steane. PLT an Shy sony Pe yy 
. F. B. ie. Bruce Steane. uction and Variations on ham,” E.H. Smith, F.R.C.O, 
elodie. est H. Smith, F.R.C.O. Abbey Chimes, introducing “Tallis anon.” J.A. Meale, A.R.C.O, 

July, 1900, contains— July, 1901, contains :— 
ction and . Cuthbert Harris, Mus. Bac. Andante Grazioso, Charles Darnton. 

Khawdlled. ifrace Setkae. meee The Weasing Morn. Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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WILLIAM NOBLE & SONS, ' London.” Ele 


Organ Builders, 


26, RICHMOND GARDENS, LONDON, W. 
Factory—119, Holland Park Avenue, W. 
Our Terms.—We guarantee entire satisfaction to all parties concerned, or forfeit all claims upon us for payment. 
Organists are respectfully invited to call and see for themselves the class of Materials and Workmanship in our Instruments, as we have 


always some Organs in course of construction. 
TUBULAR PNEUMATIC A SPECIALITY. Tunings, Rebuildings, and Cleanings in all Parts of the Kingdom. 










(SEPTEMBER, 1901. 

























CREAT VARIETY. LOW CASH PR ich 
HIRE PURCHASE SYSTEM. 
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JOHN C.MURDOCHECEL 
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fe u (PATENT SELF-RISING.) 
. ~ Gives more copies and better copies in 
S > HAND and TYPEWRITING 
ys eS than any other apparatus, besides being easier 
3 ~ to work. 
SEND FOR PRICES AND SPECIMENS. 
ee i Nene superseding the American Used by H.M. and Foreign 
Churches, Chapels, Mission Halls, Schools, etc. Governments. 
BECAUSE 
z ms en instrament can properly accompany the human voice. Invaluable for 4. 
y, ‘Monde teshoamenr x beating ne tenon Choirmasters : 
* Tentoeiy nem restevpamsneer ” eronuons and others . 
Prices from 875 to R250. for making 6 
Gives on a Single Keyboard the effects of Two 
dnuns aa edals. Transposes. Service Lists, 7. 
Organs for the Colonies and Foreign Notices, 6. 
Missions in all Climates a Speciality. t t 9 
Organs of Two or Three Manuals and Pedals, on Det ea teelitedtincerdiincedineeta OC, Ot6. 40. 
Casson’s “Grand” System, | ELLAMS Di PLICATOR CO., bce 


Double the Resources of others of their size. 


The “ POSITIVE y ORGAN Cco., Ltd., 
8a, Berkley Road, Chalk Farm, London, N.W. 















12, King Street, 
LONDON, E.C. 


The Organist & Choirmaster. 














BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
. . a, Writing, os etc., reproduced from one 


Up to 200 superior Jet Black ee of 


The original is written or drawn on ban sned A p 


Write for price list and 
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nd see the apparatus in operation. 


Victoria Perec’, London, E.C. 











——S 





Qavavscsesesesrsesesesesesesese*S® | A Mid-Monthly Musical Journal. . Price 3d. inc 
PIANOS & ORGANS UNDER THE EDITORSHIP OF ‘ 
| FIRST-CLASS INSTRUMENTS @ | 0% Charles W. Pearcy ant Vincent. 
| SAT LOWEST RATES FOR GASH. Office :—9, BERNERS ST., LONDON, W. ‘ 
: Sato ee nin uerstatar Row Leodoe, £.c. % | Subscribers will seselve the peper direct from the 
Soosescovacssecsossesoscacswsones | (Mee Nee Mt ttt Mt pe mmm m 
ALL. MYWUFICIANS SHOULD uvusE THE Ce 
| Pas 





